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poetic composition. Of Crabbe, the poet in
homespun *, it may, perhaps be said, that, true
as his emotions were, he did not await the process
of recollection in tranquillity. Open his works
where we will f> we miss the tranquillizing force

* Horace Smith (1779-1849), joint author with his
brother James of the brilliant parodies known as Rejected
Addresses, called Crabbe 'a Pope in worsted stockings ',
and Sir Leslie Stephen (Hottrs in a Library, 1899, vol.
II) expands the half-truth of this epigram as follows :
' Unlike his contemporaries, Cowper and Burns, he adhered
rigidly to the form of the earlier Eighteenth Century
school. But Crabbe's clumsiness of expression makes
him a very inadequate successor of Pope or of Gold-
smith, and ... he is connected with some tendencies
of the school which supplanted his early models. So
far as Wordsworth and his followers represented the
reaction from the artificial to a love of unsophisticated
nature, Crabbe is entirely at one with them. He did
not, like his predecessors, write upon the topics which
interested " persons of quality ", and never gives us
the impression of having composed his rhymes in a full-
bottomed wig. He has gone out into country fields
and village lanes, and paints directly from man and
nature, with almost a cynical disregard of the accepted
code of propriety '.

f They have lately been admirably edited in ' The
Cambridge English Classics ' by Dr Ward, of Peterhouse
(3 yols.), and Mr Murray has recently published a trans-
lation by Mr Frederick Clarke, M.A., of George Crabbe
and his Times : a Critical and Biographical Sttidy, by Rene
Huchon, Lecturer in English Literature at the University
of Nancy, From this excellent volume, which is likely
to become the standard English authority on the subject,
the following sentences may be selected, in confirmation
of the views expressed in the present chapter: * Unlike
Wordsworth, Crabbe adheres to the classic model per-
fected by Dryden and Pope. . . . Even before Cowper,
he helped, more than any one, " to bring poetry back to
nature." He prepared the way for a poet like Words-
worth, who, endowed with a keener sensibility, added
lyrism to realism. A writer of transition, classical by
origin, realistic by temperament, and romantic on very